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Hlavni nadrazi Praha

projekt a realizace 1973

Na zacatku byla dvé kola vefejné architektonické soutéze
na vystavbu nového hlavniho nadrazi pro mésto Prahu.
Vysledek skoncil kompromisem, sestavenim tymu slozené-
ho ze dvou soupeficich celkd: Statniho Ustavu dopravniho
inzenyrstvi (SUDOP) a Projektového Ustavu vystavby hlav-
niho mésta Prahy (PUVHMP) - ateliéru Jana Sramka. Nazory
obou stran jednoho architektonického tymu se velmi dlou-
ho a obtizné sblizovaly.

Na nasi strané byla velkd pfevaha kapacity koncep¢ni
prace oproti SUDOP. Tato skute¢nost rozhodovala o vyvoji
projektu a realizace. Kazdy ¢len naseho tymu byl jiz znac¢né
samostatnym jedincem, pfesto a snad i proto se podafil vy-
sledek. Kazdy mél svij tkol, ktery vznikal po konceptualni
dohodé, a vysledky prace na sebe navazovaly a vzajemné se
doplnovaly.
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Je nutné si uvédomit, ze pfi velkém Gkolu, ktery nemze ob-
sahnout jedinec, pfi Ukolu, ktery spoluvytvari nékolik tvar-
¢ich osobnosti, jsou podstatné jejich vazby a postoje. Kazda
osobnost ma svoji filozofii a svoji predstavu, podle které
jedna a tvori. Kazdy technicky detail, ktery jsme vymysleli,
byl v tehdejSich podminkach témér vynalezem.

Pro mne bylo hlavni nadrazi stfetem mrtvé, technické
prirody s pfirodou Zivou. Koleje, perony, nadrazni hala, loko-
motivy — to byla mrtva ptiroda. Cst se pohybovala, pohané-
ly ji motory. Cast nehybné, vodorovné prekryvala zmrtvélou,
pvodné zivou pfirodu parku. Zivé jsou stromy, zmrtvéla ziva
pfiroda je kamenna dlazba. Oba tyto svéty se vysunuji proti
sobé a dotykaji se zdmi nebo kovovymi sloupy. Tyto Gvahy
mi pomahaly pfi designu jednotlivosti...

[jbl
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Prague Main Railway Station

project and implementation 1973

At first, there were two rounds of a public architectural com-
petition for the construction of the new railway station for
the city of Prague. The result ended in compromise, leading to
setting up a team consisting of two competing entities—the
State Institute of Transport Engineering (SUDOP) and the
Planning Institute of the Capital City of Prague (PUVHMP) —the
atelier of Jan Sramek. The views of both sides of the architec-
tural teams underwent a very long and difficult convergence.

On our side, there was a great preponderance of the
capacity for conceptual work compared to SUDOP. This fact
determined the project development and implementation.
Each member of our team was to a large extent a very inde-
pendent person, and yet, perhaps that is also why the result
was successful. Each person had his/her own task created by
conceptual agreement and the result of the work followed
and mutually complemented the rest.

Itisimportant to realise that in such a huge task, which
cannot be covered by a single individual, and in a task co-
created by several creative personalities, the connections
and attitudes of these individuals are substantial. Every
personality has his/her own philosophy and vision accord-
ing to which he/she creates.

Every technical detail that we devised was practically an
invention under the conditions of that time—a contrast be-
tween inanimate and living Nature. Rails, passenger platforms,
station hall, locomotives—this was the inanimate nature. Part
of it was in motion, powered by engines. Part was motionless,
horizontally overlapping the deadened, originally living Nature
of the park. Trees are alive, while stone tiles are deadened
once-living Nature. Both of these worlds project into each
other, touching with walls or metal columns. These considera-
tions helped me in the design of the individual parts...

[ib]
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Bocan byl spravny Sramkuv zak - rozhovor s Alenou Sramkovou

Jakub Zelezny

Architektka Alena Sramkovd se narodila 20. cervna 1929 v Praze.
Vystudovala architekturu a stavitelstvi na Slovenské vysoké
Skole technické a architekturu na prazské AVU. Od 60. let patii
paldce CKD na prazském Mastku (s manzelem Janem Sramkem).
S nim a Janem Boc¢anem spolecné patfili do tymu, jenZ realizoval
novou odbavovaci halu prazského hlavniho nddraZi. V prvnich
svobodnychvolbdch roku 1990 byla zvolena za OF do Federdlniho
shromazdéni, na poslanecky mandat vsak brzo rezignovala.
V roce 2008 obdrZela medaili Za zasluhy, pedagogicky plsobi na
Fakulté architektury CVUT.

Pani profesorko, Jan Boc¢an dlouha léta Gizce
spolupracoval s vasim manzelem Janem Sramkem,

vy jste s nimi ale délala jen novostavbu prazského
hlavniho nadrazi. A oni pfitom tfeba projektovali interiéry
hotelu InterContinental. Vy jste méla s hotely zkusenosti,
spolupracovala jste na holeSovickém Parkhotelu,
realizovala jste motel Stop v Motole. Nabizi se tedy
otazka, proc jste s nimi nedélala uz dfiv?

Ja jsem tfeba pro UHA" vyhledavala i stavenisté hotel(,

ale mate pravdu, tfeba na ,Interkontiku” nemam nejmensi
podil. Ja jsem prosté s manzelem nepracovala v ateliéru,
méli jsme kazdy svij. Vlastné az kdyz se pravé Bocan
vykaslal na Sramka, takhle to musim fict, protoZe oni oba
se vzboufili ti mladi - Boc¢an s Rothbauerem - a mdj muz
to tézce nesl, tak teprve tehdy jsme si fekli, Ze uz jsme staff
manzelé a ze si mizeme dovolit spolu délat. Pfedtim ne, to

bychom se byli hadali...

1 Utvar hlavniho architekta
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Kdyz je ale fe¢ o hotelech, pro tym Sramek-Bocan-
-Rothbauer jste k jejich soutéznimu navrhu prazské
kongresové haly projektovala pravé hotel na proté;si
strané komunikace. Misto nich Kongresové centrum

- pfesto, ze oni soutéz vyhrali - realizoval Vojensky
projektovy Ustav. Na misté ,vaseho” hotelu vyrostl

v 80. letech hotel Forum (dnes Corinthia). Jak jste méli
rozdélenu praci? Konzultovali jste vzajemné, nebo jste

projektovali separatné — oni halu a vy hotel?

Rekli: ,Vezmi si ten hotel.” Oni ho tam pottebovali. Navic j4
jsem asi sedm let predtim projektovala jiny hotel, pfesné na
tom misté. To bylo totiz misto vyhledané pro ,¢edokacky”
hotel. Rikali jsme mu hotel Nusel. Uz jsem ho méla
zpracovany do realizace u sebe v ateliéru, ale do toho prisel
osmasedesaty. My jsme nékdy na 29. srpna méli rande, kde
se méla podepsat smlouva. Ale do toho pfisla okupace, tak
z toho seslo. No a kdyz jsem méla ten pozemek uz omakany,
tak jsem jim fekla, Ze jim ten hotel tam udélam lehce,

ale Uplné jiny.

Jak byste popsala ten hotel, kterym jste ten jejich projekt
haly doplnila? Na modelu to vypada jako jakési ctyfi
segmenty...

Byl to takovy kiiz, asi deset pater, nic moc. Ale docela
masivni barak.

Nejvyznamnéjsi realizaci, pod niz jste podepsana

spolu s Janem Bocanem (a svym manzelem, Zderikem
Rothbauerem a Josefem Dandou), byla nova hala
prazského hlavniho nadrazi ze 70. let. Jak na tento
mimoradné rozsahly tkol vzpominate?



Byla to soutéz. Uz predtim jich bylo mnoho na to misto,

slysela jsem dokonce ¢islo tfiadvacet! Vsichni to tehdy hnali
nahoru a my jsme si vymysleli, Ze to utopime do zemé. Na
tom jsme délali vSichni spolu, koncept délal manzel a my
jsme si pak rozdélili to ostatni, ja jsem v ateliéru délala
provadécky té spodni haly.

A jakou roli v tymu mél pravé Bocan?

Honza mél tu horni halu. A taky vymyslel tfeba to
nadherné rozdéleni poli. Tim, Ze spajil tfi pole dohromady
na sedmadvacet metr( rozponu. A tak vznikly ty velké
sloupy, které jsou u vchodu. On byl ten vytvarnik,
vzdycky do toho vnasel vytvarny Smrnc. Kdyz jsme se
spolu podileli na rekonstrukci nadrazi pred par lety, nebo
presnéji: kecali do toho panu Kotasovi, tak Honza by do
toho zase Slapal vytvarné, kdezto ja byla pro to, aby se to

maximéalné zachovalo.

Posta na hlavnim nadrazi v Praze
Post office at the Prague Main Railway Station

Vy, ktefi jste se dobfe znali, jste museli pfibrat vyrazné
starsiho, zkuseného ,,nadrazniho” architekta Josefa Dandu.
Jak vypadala vase spoluprace s nim?

Tehdy byl SUDOP? generalnim projektantem, staral se

o subdodavky, o inzenyrské sité, o jednotlivé projekty, coz je
velkd prace, a tam byl pravé Danda vedoucim ateliéru.

To byl stary pan, my jsme ho pfibrali do kolektivu....

... Bocan ale uvadi, ze nazory vase a jeho se ,velmi

dlouho a obtizné sblizovaly”.® Dandiiv Zivotopisec Karel
Hajek naopak o vas, mladsich, smitlivé pise: ... Diky

Ucasti renomovanych soudobych architektl se podafilo
dat tomuto nadrazi kvalitni architektonicky vyraz, ktery
jeho realizaci pozvedl na aroven velkych tvarcich pocini

evropské architektury své doby."*

Jak komplikovana ta
mezigeneracni spoluprace byla?

Ze zacatku komplikace byly, ale pak jsme si né&jak zvykli. My
jsme ho respektovali a on byl zase velmi uctivy k nam, slo
to. On s tim mél dost prace, ale urcité ten projekt nenf jim
nijak ovlivnén, byl nas. Ale na druhé strané - zase to nebyla
zadna dira do svéta.

Ale byla tam prece fada zajimavych vytvarnych prvka,
tfeba v exteriéru ty sklenéné tubusy na parkovisti, které
jakoby komunikovaly s tou starou Fantovou budovou...
Kazdy z nas se tam snazil néco vymyslet. Ja tfeba pravé ty
tubusy, u nichz déleni délal sklar Libensky.

Zminila jste rekonstrukci nadrazi, kterou délal nedavno
Patrik Kotas pro italského investora. Vy jste k ni byli - jako
tehdy posledni Zijici autofi - spolu s Bo¢anem pfizvani.
Neukazuje ale vysledek, Ze spiSe coby juniorni partnefi?
Jsou tam prece vlozeny Uplné nové prvky...

2 Statni Gstav dopravniho projektovani
3 BOCAN, Jan: Jan Bocan 1962-2001. Praha: soukromy tisk Jana Boc¢ana 2001, nestr.

4 HAJEK, Karel: Architekt Josef Danda. Praha:
Ceska technika —nakladatelstvi CVUT 2007, s. 159.



Ale jo, jsou tam nové prvky, to mate pravdu, ale my jsme
si zachovali ten barak zvenku a zachovali jsme vsechny ty
nosné véci, které obklopuji to prosttedi. To jsme nakreslili
my u mé v ateliéru, naprosto poctivé. A potom vlastné pan

Kotas do toho vnasel své vytvarné nazory, on ma jiny vkus,

byl jinak vedeny. Ale my jsme si nakonec fekli, Ze to nevadi.
Ten barak je uZ stary, ma tficet let Zivota za sebou, a tak at
je citit, Zze to bylo tehdy vymyslené a ted dodélané. At ty dvé
etapy v tom jsou citit. My jsme mu dovolili, nebo dokonce
nafidili, aby Sel nové do toho vnitrku, aby tam udélal ty
sklenéné objekty. Jediné, co mu dodneska zazlivam, je to, ze
tam udélal ten ,ostrov”. To ¢lovéka strasné dezorientuje a ta
monumentalita té velikanské haly je tim padem v haji.

Jesté pred rekonstrukci napsala o té hale historicka
architektury Radomira Sedlakova, zZe je to komunikace,
ktera ,....neni urcena k prebyvani, jen k rychlému

a plynulému piesunu jinam*.> Uz na pocatku 80. let
napsala teoreticka Jaromira Simonikova, Ze ... k vyraznym

Hlavnim nadrazi v Praze
Prague Main Railway Station

5 SEDLAKOVA, Radomira - FRIC, Pavel: Dvacaté stoleti ¢eské architektury.
Praha: Titanic a Grada 2006, s. 186.
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kladim celkového pojeti patii volba méfitka detaild,
odpovidajiciho jak rozmértim haly, tak funkci a uzivateli”.®
Nabizi se tedy otazka, zda tohle vSechno neni pry¢, zda ta
hala ted...

... no, dostala trosku na zadek. Ale vite, ono to zas tak velké
dilo nebylo. Byl to tak trochu konglomerat nasich nazord.
Jsou silné véci, kterym by takovato véc ublizila. Ale tohle

- to je vlastné kus mésta. TakZe to ma byt takhle ozivené. Ja
uz dneska jako pracujici architekt citim véci tpIné jinak, mé
uz to vytvarno moc nezajima...

... to je vidét tfeba na vasi nové budové

Fakulty architektury CVUT...

... jo, tam je to presné vidét. To by se zrovna pravé

Bocanovi nelibilo.

Ale on tu budovu jesté kratce zazil...

Byl tam, kdyz se to dokoncovalo, a fikal: ,No, ja bych to délal
jinak, to vis. Ale je to tvoje, ty jsi takova pfisna..."

Zavérem tedy jesté k Bocanovi: Vy jste o ném sama pred
¢asem uvedla, ze byt byl mladsi nez osobnosti z vaseho
okoli - vas muz a Karel Filsak -, pfesto do prostredi
prazské architektury 60. let skvéle zapadl. Doslova: ,Bocan
je mladsi a ten s nimi spolupracoval dobte.”” Cim to bylo?
On byl takovy spravny Sramkav zak. Prisel k nim ze $koly

a byl dobry. On patii do Sedesatych let pinym znénim. On
byl dost vytvarny, a vlastné tim padem byl velmi uzitecny.
Ona ta Sedesata léta byla celkové daleko vytvarnéjsi nez
dnesek. Vic se hralo na vytvarno. O Bocanovi je tieba

fict jesté néco - on byl nesmirné sarmantni. Mél dobré
vlastnosti — byl velkorysy, nezarlil. Je pravda, zZe jak jsem
fikala, kdysi mé dost nastval, Ze se vykaslal na manzela, ale
uz jsem mu to odpustila. Byl to fajn kluk.

6 SIMONIKOVA, Jaromira: Interiérovd tvorba. Praha: Odeon 1982, s. 52.

7 URLICH, Petr - VORLIK, Petr: Alena Sramkova. In: URLICH, Petr - VORLIK, Petr -
FILSAKOVA, Beryl - ANDRASIOVA, Katarina — POPELOVA, Lenka: Sedesatd léta v archi-
tekture o¢ima pamétnikd. Praha: Ceska technika — nakladatelstvi CVUT 2006, s. 167.






Bocan was a true Sramek student - interview with Alena Sramkova

Jakub Zelezny

Architect Alena Sramkovd was born in Prague on 20th june,
1929. She studied Architecture and Civil Engineering at the
Slovak Technical University, and Architecture at the Prague
Academy of Fine Arts. Since the 1960s she has been one of the
most respected Czech architects. For example, she designed
the Palace of CKD in Prague’s Mdstek (with her husband, Jan
Sramek). She, with her husband and Jan Bocan, belonged to the
team that implemented the new terminal of Prague’s main rail-
way station. In the first free elections of 1990, she was elected
on behalf of the Civic Forum to the Federal Assembly. However,
she soon resigned from the parliamentary mandate. In 2008,
she was awarded the Medal of Merit. She lectures at the Faculty
of Architecture of CTU.

Professor, Jan Bocan closely collaborated with your
husband, Jan Sramek, for many years, but you only worked
with them on the new building of Prague’s main railway
station, while they designed, for example, the interiors

of the Hotel InterContinental. You had experience with
hotels, were involved in the Parkhotel in HoleSovice and
implemented the Motel Stop in Motol. The question arises,
why had you not already worked with them previously?
For example, on behalf of the Department of the Chief
Architect, | also sought out the hotel construction sites.
However, you are right, | made no contribution to the
“Intercont”. Quite simply, | did not work with my husband

in one atelier, as we each had our own. Actually, only after
Bocan dumped Sramek, | have to call it that, because both
young men—Bocan and Rothbauer—mutinied and my
husband took it badly. Only then did we agree that, as an old
married couple, we could afford to work together. Before,

it had not been possible, as we would have quarrelled...
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Speaking about hotels, you made a proposal of a hotel

on the opposite side of the street to the Sramek-Bo¢an-
-Rothbauer team’s proposal of the Prague Congress Hall.
Although the team won the competition, the Congress
Centre was implemented by the Vojensky projektovy Gstav
(Military Project Institution). The Hotel Forum (today the
Hotel Corinthia) arose on the site of “your” hotel. How did
you divide your work—did you consult mutually or did
you make separate proposals—they for the hall and you
for the hotel?

They said: “Take the hotel.” They needed it there. Moreover,
seven years earlier, | had designed another hotel, exactly in
that spot. Because this site was found for a Cedok-managed
hotel. We called it the Hotel Nusel. | already had it finalised
for implementation in my atelier in ‘68. We had a rendezvous
planned for 29th August when we were supposed to sign
the contract. But the occupation intervened, so all this was
dropped. Well, and as | had already left my fingerprints on
the plans, I told them that | could easily create the hotel,
although absolutely differently.

How would you describe the hotel with which you
completed their project of the hall? The model resembles
four segments of some kind...

It was a cross, about ten floors, nothing special. But a rather
massive building.

The most significant implementation for which you were
responsible, together with Jan Bocan (as well as Zdenék
Rothbauer, Josef Danda and your husband), was the new
terminal of the Prague railway station of the ‘70s. How do
you remember this extraordinarily demanding project?

It was a competition. | heard at that time that there had
already been 23 competitions! Everybody then tried to build



as tall a building as possible, so we came up with the idea
of digging it down into the ground. My husband created the
concept and we divided the rest among ourselves. In my
atelier, | prepared the design of the lower level.

And what role did Bo¢an have in the team?

Jan designed the upper level. And he also devised the
beautiful division of the fields, by connecting three fields
into a 27-metre span. And thus were created those big
columns at the entrance. He was the artist, always adding
the visual zest. When we collaborated in the reconstruction
of the railway station a few years ago, or more precisely:
we nagged Mr Kotas, so that Jan could again push the visual
aspect of it, while | was for the maximum preservation.
You, who knew each other well, had to accept distinctly
older, experienced “railway” architect, Josef Danda. What
was your collaboration with him like?

At that time, the Government Transport Design Institute
were the designers, taking care of the sub-deliveries,
network of utilities, individual projects, which was a lot of
work. Danda was the head of their atelier. He was an old
gentleman, we accepted him in our team...

...But Bocan said that the team'’s and Danda'’s opinions
“converged only after a long time and with great
difficulty.”' Danda’s biographer, Karel Hajek, on the
contrary, writes in a conciliatory manner about you
younger ones: “Thanks to the participation of renowned
contemporary architects, it was possible to give this
station a quality architectural expression which lifted its
implementation to the level of the great creative projects
in European Architecture of that time.”> How complicated
was the intergenerational cooperation?

1 BOCAN, Jan: Jan Bocan 1962-2001. Prague: Privately published by Jan Bo¢an 2001,
without page numbers.

2 HAJEK, Karel: Architekt Josef Danda. Prague: Ceska technika - CTU publishing house
2007, p. 159.
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In the beginning, there were some complications, but then
we somehow got used to it. We respected him and he was
also very respectful to us, so it was fine. It was not easy

for him, but certainly the project is not affected by this in
any way. It was ours. On the other hand, it was no global
masterpiece.

But there were many interesting visual elements, such as
those glass tubes in the exterior parking lot that seemed
to communicate with the old Fanta building...

Each of us tried to come up with something. In my case,

| designed those tubes, the splitting of which was executed
by glassmaker, Libensky.

You mentioned the reconstruction of the railway station,
recently directed by Patrik Kotas for an Italian investor.
You and Bocan, as its last living architects of that period,
were invited to contribute. However, does the result not
indicate that you were rather junior partners? There are
entirely new elements inserted into the design...

Sure, there are new elements, you are right, but we
preserved the exterior of the building. We also preserved all
those bearing items in the surrounding environment. The
absolute truth is that it was we who drew it up in my atelier.
And then, actually, Mr Kotas put in his artistic concepts. His
taste is different, as he comes from a different background.
But in the end, we concluded that it did not matter. The
building is old. It has been here for 30 years, se let's make it
clear that it was devised then and completed now. Let the
two eras be sensed within it. We allowed him, even ordered
him to go to the interior and create those glass objects.
The only thing | blame him for to this day is that he created
the “island” there. One gets terribly disoriented and the
monumentality of the giant hall is therefore lost.



Before the reconstruction, the architectural historian
Radomira Sedlakova wrote that this terminal is

a construction which “...is not intended for staying in,
but only for the fast and fluent transfer elsewhere.”?
Already at the beginning of the ‘80s, the theorist, Jaromira
Simonikova, stated that: “...the distinct positives of the
overall concept include the choice of the scale of details,
corresponding both to the dimensions of the structure and
the function, as well as the user.”* Therefore the question
arises as to whether all this is lost if the terminal now...
..well, it was degraded. But you know, it was also no
masterpiece. It was a kind of conglomeration of our ideas.
Such a project could damage some important works. But
this one is actually part of the city. So such a rejuvenation
is fine. As a working architect, | feel things differently now,
I am not too excited by the artistic aspects...

...this can be seen in your new building of the

CTU Faculty of Architecture...

... yes, it is precisely visible there. And Bocan in particular
would not have liked this one.

But he lived to see this building...

He was there when we were completing it and said: “Well,

| would have done it differently, you know. But it's yours,
you are so strict...”

3 SEDLAKOVA, Radomira - FRIC, Pavel: Dvacaté stoleti ceské architektury. (Czech
Architecture of the 20th Century) Praha: Titanic a Grada 2006, p. 186.

4 SIMONIKOVA, Jaromira: Interiérovd tvorba. (Interior Creation) Prague: Odeon 1982, p. 52.
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In conclusion, to return once more to Bocan: You yourself
said about him some time ago that, although he was
younger than your contemporaries, your husband and
Karel Filsak, he fitted perfectly into the environment of
the '60s Architecture in Prague. To quote you: “Bocan is
younger and he cooperated well with them.”*

Why was that?

He was such a true Sramek student. He came to us straight
from school and he was good. He belongs absolutely

to the ‘60s. He was quite artistic and therefore very

useful. The '60s were overall more artistic times than the
present times. The visual aspect was more emphasised.
And one more thing must be said about Bo¢an—he was
immensely charming. He had good characteristics—he was
magnanimous, he was not jealous. It is true, as | have said,
that he rather upset me when he dumped my husband, but
| have already forgiven him for that. He was a fine boy.

(V]

URLICH, Petr - VORLIK, Petr: Alena Srdmkovd. In: URLICH, Petr - VORLIK, Petr -
FILSAKOVA, Beryl - ANDRASIOVA, Katarina — POPELOVA, Lenka: Sedesdtd léta v archi-
tekture ocima pamétniku. (The ‘60s in Architecture through the Eyes of Contemporaries)
Prague: Ceska technika - CTU publishing house 2006, p. 167.



Hlavni nadrazi v Praze
Prague main railway station
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